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devotional subjects and to give the setting an Oriental
flavour. This topographical background was not, in-
deed, always correct, and the more pedantic critics com-
plain that the results of his researches do not suggest
the Orient but the substitutes of postickeurs and
makers of fancy dress*

In the Woman Taken in Adultery (No. 45) the
scene is no homely street in Holland but a huge golden
temple which, fades away into the invisible, and ia
The Adoration of the Shepherds (No. 47) there is
an equally audacious attempt at local colour. The
shepherds wear an Eastern dress and, outside the stable,
almost buried in the darkness, stands the turbaned
messenger of the kings.

These two imaginative conceptions are so far re-
moved from the conventional standards of painting in
Holland that we need not wonder that the Dutch
public thought them dark and bewildering and re-
turned with relief to their cheerful scenes of the domestic
round-
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